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Sarah Vaughan was not an overnight sensation. She has been
singing since early childhood. Born in Newark, N. J., she was a
member of her church choir, took piano and organ lessons, and
from the time she entered school sang at all school affairs.

Though Sarah spent many hours singing, her voice was not
most important to her. She really yearned to play the organ. Her
desire to become an organist changed when she won a talent contest
as a vocalist at the Apollo Theatre in Harlem while in her teens.
She won a short engagement with the Earl “Fatha” Hines Orchestra.
Hines was so impressed with Sarah that he kept her on as featured
vocalist.

Later she sang with such greats as Billy Eckstine, when he
formed his own band; Dizzy Gillespie, Charlie Parker and many
others.

Sarah Vaughan has emerged as one of the most talented and
gifted performers in the music field. She is in constant demand for
recordings, T.V., and night clubs.

Coupled with Miss Vaughan on this album is another top.
notch singer, Margie Anderson, who is well known for her re-
freshing delivery of standard and pop melodies.

With these two fine vocalists on one album . . . handle with
care... its dynamite!
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