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‘ROUND MIDNIGHT

A FOGGY DAY IN LONDON TOWN

(G. & I. Gershwin) Edt. Gershwin - Chappell

WHAT ARE YOU DOING THE REST OF YOUR LIFE 544
(M and - M. & A. Bergman) Edt. United Artists
SASSIE’S BLUES 73

(C. Schroeder) Edt. CC

THEY LONG TO BE CLOSED TO YOU 3
(Bochar - David) Edt. CC

ON A CLEAR DAY 131

(Lane - Lerner) Edt. CC

MY FUNNY VALENTINE 317

(Rodgers - Hart) Edt. CC

TENDERLY 645

(Lawrence - Gron) Edt. CC
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Sarah Vaughan, otherwise known as Sassy : a name, and
a nickname. When listing the great ladies in jazz history, the
names of Bessie Smith , Billie Holiday, Ella Fitzgerald and,
last but not least, Sarah Vaughan come to mind immedia-
tely. But while the former belong to the "Classical period”,
Sarah reigned over modern jazz, introducing us to the new
music. She first appeared in the '40's, when the jazz world
was experiencing an internal revolution : bebop, and sang
with the greatest representatives of that adventure, Char
lie Parker and Dizzzy Gillespie. Daring everything, with her
ability to give the uman voice the flexbility of a trumpet or a
saxophone, she sang as an equal to the instrumentalists
Sarah is both a singer and a musician, a fact which should
be stressed, for the two are not necessarily linked. A musi-
cian, like Anita O'Day and Chris Connor, for instance, to
mention two other singers of her generation. One of the rare
few who always placed music above everything elseabove
her image, above the look that show biz demands of a wo
man. A musician, then who knew how to overcome technical
obstacles, but also, above all, who could tell a story as only
the human voice can tell it She magnifies her fragility by
narrating it without the help of an instrument : the queen is
naked, but she is incredibly beautiful.
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When listening to today’s women jazz singers, one thing is
clear : the stage has shrunk. There are no more big band, no
more shows, or almost none. The woman sings alone or
nearly alone : that's the story of jazz. t's up to her to crea
te a new perspective, an imaginary stage. In that respect
all of the songs heard on this record - On a Clear Day,
"Round midnight, What are you doing the rest of your life,
Tenderly and the others - are not just standards, well
known pieces in a jazz musician's repertoire. They are magi
cal palces, stopping places on a singing tour. To sing on that
tour is to bring the entire scene back to life, to recreate a
horizon and a large the world, and to give each listener the
impression that the song is being sung for him only. Cont
diction ? no - a magician's trick, the secret of w
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SARAH VAUGHAN

“Round Midnight —————————

(i) ‘ROUND MIDNIGHT 540
(. Monk - C. Williams - B. Hanigen) Edt. Warner Bros.

2 A FOGGY DAY IN LONDON TOWN 115
(G. & L Gershwin) Edt. Gershwin - Chappell

@ WHAT ARE YOU DOING THE REST OF YOUR LIFE 544
(M. Legrand - M. & A. Bergman) Edt. United Artists

(4] SASSIE’S BLUES 731
(C. Schroeder) Edt. CC

THEY LONG TO BE CLOSED TO YOU 308
(Bocharoch - David) Edt. CC

6! ON A CLEAR DAY 131
(Lane - Lerner) Edt. CC

7} MY FUNNY VALENTINE 317
(Rodgers - Hart) Edt. CC

8] TENDERLY 645
(Lawrence - Gron) Edt CC

Sarah Vaughan (voc) Recorded live in 1975
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