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par André Francis
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My car is stuck in a traffic jam in Paris.
Traffic has been re-routed to accommodate
a visiting head of State. To drown out the
street noise, | insert a tape into my cassette
deck and crank the volume up. A motorcycle
weaves acrobatically through traffic till it's
beside my car at the red light. Since we're
stranded there for awhile, the motorcyclist
shuts off his noisy engine and | turn the
volume down. He leans over to my open
window.

- Hey, turn it back up! What are you listening
to?

- A concert recorded at the Théatre du
Chatelet.
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If the motorcyclist bought this recording,
what a magnificent discovery he'd make
Sarah Vaughan is simply bewitching. The
repertoire is not new. It is the same she
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P o rt r a i t Gilles Archambault

Membre de I'incontournable trio des divas
du jazz en compagnie de Billie Holiday et
d'Ella Fitzegald, Sarah Vaughan est sans
conteste la plus grande vocaliste de
I"époque dite moderne.

Deés I'enfance, elle étudie le piano. Elle joue

ie Harlem. Elle y décroche ur Billy
Eckstine, qui aura beaucoup d'influence
> a son patron, ¢

hanteuse

>te de tubes a la mode, elle
nsignifiantes bluette

accompagneée la plupart du temps par des
orchestres a cordes poussifs. Se tourne-
t-elle vers le jazz, elle se fait coquine,
irrésistiblement provocante, portée par une
section rythmique dont elle épouse les
moindres éelans, sa voix devenant
instrument, un instrument que manierait le

repertoire, Elle domine tellement les
5 qu'elle décortique qu'elle parait
e l'e

oncert enregistré a

Just Friends,
G There Will Never
Be Another You peut bien ce
lité dans My Funny Valentine, nc
|ui pardonnons
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Portrait

Sarah Vaughan possesses a magnificent
instrument, a voice that on a normal night
ranged from C below middle C to D above
middle C. On a good night, according to former
accompanist Bob James, she could go up to A
flat or A and, on occasion, ever higher

My involvement with the wonderful world of
jazz parallels Sarah's career in many ways and |
can relate directly to a couple of items heard
herein. | won a “ Junior Disc Jockey " contest
in 1947 on WMMW in Meriden, Connecticut
and Ow! by the Dizzy Gillespie band was one
of the " 78s ” | played that day and for many
years Summertime has been my favourite
song (Sarah's 1949 recording was the first
version | was to own)

In Newark, where Sarah was born on March
27, 1924, she studied piano and sang in the
Mount Zion Baptist Church. She was
encouraged by trumpet legend “Jabbo”
Smith. In 1943, like Ella Fitzgerald before her,
she entered the amateur contest at Harlem's
“Apollo Theatre” and won with a rendition of
Body and Soul. A man who was to be one of

by
Dobbin

her greatest supporters, Billy Eckstine, heard
her and brought Sarah to the attention of his
then boss, Earl “Fatha” Hines. Hines listened
and hired her as the female counterpart to
“Mr. B” in his band and as second pianist
When Eckstine formed his own band (the first
bebop big band) in 1944, Sarah was a founding
member. There she worked with all the
heavies of the bop evelution — “Fats" Navarro,
Dexter Gordon, Gene Ammons and Art Blakey
among them. Unfortunately an A.F.M
recording ban caused this important period in
the history of jazz to go undocumented aurally:

The end of that ban.and my listening
experience pretty well coincide and the voices
of Eckstine and Vaughan were as much a part
of my discovery of bebop as were the
musicians. Sarah’s 1940s recordings, Mean
To Me, Interlude (the first vocal version of
Night in Tunisia), Lover man with Charlie
Parker and Dizzy Gillespie and the premier
recording of Tadd Dameron's If You Could
See Me Now with Freddie Webster and Bud

Powell, are among the treasures of that period.

Then came a wealth of material in what was a

prolific recording career — the 1950 Columbia
session with Miles Davis, the EmArcy sides
with Clifford Brown four years later; the many
trio recordings and the marvelous reading of
the Gershwin Songbook with Michael Tilson
Thomas and the L.A. Philharmonic which
included an unsurpassable version of The Man
I Love.

There are also memories of her live
performances here in Montreal — in the 50s at
the Forum and the Seville Theatre, at Expo
Theatre in 1967 on a bill with the Duke
Ellington Orchestra and a very special
performance at the St. Denis Theatre as part of
the Montreal International Jazz Festival. On
this recording, at the end of Fascinating
Rhythm, Sarah says, ... may | never die” —
not to worry, she will live forever in recordings
like this one

Whether you're a longtime fan or a newcomer
who has never seen or heard Sarah Vaughan
before, | believe this “live” session (with
superb trio) will become one of the most
treasured recordings in Sarah's immense
legacy.

Thanks to the “Sassy"”, Frank Collett, Bob
Maize and Harold “Speedy” Jones for the
great music and my continued personal thanks
1o Bill W.

Len Dobbin, Friend to jazz




Note from the editor

mQ on this CD :ehsrm of the greater part of
2 November 1985. The heirs of
ed several cuts (applause, dialogues with
blk:qnd some fare titles); but these are only of minor
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cp1

Instrumental, High Fly

(Randy Weston)

Summertime

(George & Ira Gershwin/ Du Bose Heywood)
Just Friends

(John Klenner/Sam M. Lewis)
Waves

(Antonio Carlos Jobim)

On a Clear Day

(Alan Jay Lerner/Burton Lane)
If You Could See Me Now
(Carl Sigman/Tadd Dameron)
I've Got The World On a String
(Harold Arlen/Ted Koehler)
Fascinating Rythm

(George & Ira Gershwin)

Medley (But Not For Me = Our Love Is Here To Stay
Embraceable You = Someone to Watch Over Me)

(George & Ira Gershwin)

There Will Never Be Another You
(Harry Warren/Mack Gordon)
Misty

(Erroll Garner/Johnny Burke)

SaY

Frank Collett

Bob Maize
Harold Jones

cp2

My Funny Valentine

(Richard Rodgers/Lorenz Hart)
From This Moment On

(Cole Porter)

Send In The Clowns

(Stephen Sondheim)

Sassy's Blues

(Quincy Jones/Sarah Vaughan)
Tenderly

(Walter Gross/Jack Lawrence)

Scat Chase

Once In a While

(Bud Green/Michael Edwards)
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CD 1

.. Instrumental, High Fly. . Enregistré par Radio France
5 S le 2 novembre 1985 au Théétre

‘Randy Weston) Musical de Paris (Chételet) dans le
- Summertime ; ; 3 ire du Festival international

(George & Ira Gershwin/ Du Bose Heywood)

Just Friends

(John Klenner/Sam M. Lewis)
. Waves

(Antonio Carlos Jobim)

On a Clear Day

(Alan Jay Lerner/Burton Lane)

If You Could See Me Now

(Carl Sigman/Tadd Dameron)

I've Got The World On a String

(Harold Arlen/Ted Koelher)

Fascinating Rythm

(George & Ira Gershwin)

Medley (But Not For Me — Our Love Is Here To Stay —

Embraceable You — Someone to Watch Over Me)
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(George & Ira Gershwin)
There Will Never Be Another You

(Harry Warren/Mack Gordon)
. Misty. ... .. o
(Erroll Garner/Johnny Burke)

t Audio Clean

My Funny Valentine
(Richard Rodgers/Lorenz Hart)
Frank Collett (piano) From This Moment On
Bob Maize (contrebasse) (Cole Porter)
Harold Jones (batterie) 3.. Send In The Clowns

(Stephen Sondheim)
Sassy's Blues
a (Quincy Jones/Sarah Vaughan)
5.. Tenderly ;

(Walter Gross/Jack Lawrence)
Scat Chase
COMPACT 7. Once In a While

(Bud Green/Michael Edwards)
DIGITAL AUDIO Durée CD 2
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