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Vaughan was born on 27 March 1924 in N e tender age of seven,
her father en d her to be gin learning the piano seriously. She also sang in th
choir of the d!jtt»t church that her fervently religious mother attended,

e that she experienced her first emotions when using her voic

Driven by an ever-growing | on for music in all its forms,

her exceptional natural talent for singing. When she reac adolescence, she began
singing the popular numbers of the time at local night clubs, sometimes accompanying
herself at the piano. In 1942, she won an a singing contest at the famous Apollo
Theater in Harlem; a s € ut immediately ensued when sh:

pianist Earl Hines’ big band T? where she met Billy Ec

y oin in the 1<i/cn ture of his own big group. Notable men

Charlie Parker and Dwv Gillespie, at the time two r@,o.uw nary young musicians who
introduced Vaughan to the daring rhythms and harmonies of the be merging then

Imbued with these new ideas, coupled w R | nique so outstanding that she

could tackle any musical genre, she was ready, after a brief stint singing with John Kirby’s

orchestra, to embark on a solo career in 1946. Vaughan was by then 22 and enjo

her first recorded successes with the Continental and t

subtleties of her modernist phrasing into popular,

“Nature Boy” and “It's Magic’

During the 1950s, she orded a series of recc for Co bia and then Mercury

on several fronts:
s recordings
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commerc
e Songbooks hits by (n>v~, wvin and Rodg ore intimate numb

th mu\\f‘rhwd t ncluded the who /mwnM the time such as Miles

and Clifford Brown. } 954 recording 3rown instantly gained legendary

status

Acknowledged as one of the finest singers > history of jazz on a par with
Holiday and Ella Fitzgerald, Sarah Vaughar sang with esteemed musicians Billy
Eckstine, Count Bas d Quincy Jones > whirled around t be triumphantly,

delighting her international public. They ma > que combination of

virtuosi istication and sincerity, signature of a past golden age of classic
The new decade, however, p::—‘(,\p\{ ) f nd many other artists of her
era thal was not as arListic ally rich as the preceding years. Alarmed

ound the rhythms and s op music more in

pushed her to tak pre r the general pub

angements more in the style ’VF international ur\r*ty rather than focusing on the

more distinctively ure suited to her personality
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SARAH VAUGHAN,
JOHNNY VEITH, |
GUS MANCUSO,
EDDY PUCCI, Drur

orded at the Berlin Philharmonie,

r Jazz festival, 9.X1.1969
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