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On September 24, 1973, Sarah Vaughan cli-
maxed a tour of Japan with a concert at Sun
Plaza Hallin Tokyo. Fortunately this is not one

ordinary musical events that en-

dure only in the memories of those in atten-
dance. The concert was recorded and the result
rding of all
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Tokyo H‘\('Id(!()l\ of the full range of Sa

1 “Il‘ more valuable.

rarely had so flowingly
integ a rhythm section behind her as the
pl\ smnv'm;, unit of pianist Carl Schroeder,

drummer Jimmy Cobb, and | John G
nelli. I tance, to their ability to an-
ticipate Sarah’s whirlingly inventive improvisa-
onal turns. They not only listen well; they
sten ahead. i
Second, there is S;

rah’s striking sense of de-
sign. The |

ic framework of each song is care-
fully structured and personalized, and that
makes her frequently stunning improvisations
within that framework all the more absorbing.
The fusion of freedom and resilient design i:
much more effective than either arrangements
that are too tight or instant arrangements t
are so slight they are barely perceived by the
listener and present hardly any challenge to the
improvi:

Third, 5
than five minutes, lhvn-hv umhlmg Sar:
really stretch out. And fourth, she is very much
in an expansive mood. As is
cheerful bantering with the audience (
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t point in her career

when ﬂw cons able technical demands she
makes of herself have become
as breathing. Therefore, she

iant virtuosity is now ory
she develops each song. This is not agility for its
own sake Iml ither the kind of fusion of
and conception that mark the work of an
in the full maturity of her powers.
ver since I first h h at the begi
of her career, the textures alone of her
have been almos bly begu
ict viscerally—a:
ist Janos Starker. Hers is s
ound that you feel you can almost
t, Ella Fitzgerald, let us
she is, does not have that

Another aspect of this voice that is the most
ipple of instruments is its ten, for
to the depth and fulln

gister and the gliding very top
of her ptional range. I know of no other j
singer with Sarah’s startling scope.

A further element of (lx-nmn:lmp rt
is her time. As
the equal of the most swinging of jazz instru-
mentalists. § hits a groove from her very
first note. \l)\(‘kultnllhll]«-vplvpl();)l sive is
beat that Sz , if the need

an be her own lh\'llun section. Perhag
ture Mainstream sets, some space can be af-
forded to Sarah singing a cappella.

ather than tryin
terpretative marvels ch s
I would suggest that the best 1h|n|,' to do with
s to just put it on a turn-
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of the interaction between Sarah and the rhythm
section, and just enjoy what happens,

But if you do like to read liner notes to check
your reaction: inst those of the scrivener, 1
would add that an additional dimension of de-
light in this album is h’s penchant, in a
number of the songs, to start with the verse
(some of which are seldom heard anymore at
all). And listen to what she gets out of the ly
both verse and chorus. I remember a time when
Sarah, undeniably brilliant, tended to pay less
attention to words than to ins(runu'nlul\/i'(l
stunt flying. ' § r, she has be-
come one of the most |n'n4'|)||\u |||\|n|uL|ln|~.u[
lyrics in all of jazz and pop music. To have all
this prodigious technical acity in addition to
the quality of intelligence necessary for the kind
of phrasing that enhances rather than distorts
the lyrics is to be a masterful artist. And that’s

arah is.
nother pleasure here
ckling and quite exhilarating command of
scat singing—a skill that sounds a great deal

ier thanit is. I would match the s
here with El ll,“.n just .x!nml anybod
cept for th; spi tson. And tln-n-
is also Sarah’s ability mw( and mood

all kinds of mood: [lnn\\nfllv \ugvm declz
tions of love to of pleasure in the
act of letting her improvis Iur' abilities soar
and swoop in patterns that, I expect, surp:
even he

In sum, this Tokyo adventure has resulted in
a nonpareil illustration of ter singer at the
s. This should be
sful decade be-

is Sarah’s witty,

Sarah Vaughan’s most succe
cause, as Helen Reddy obs
has moved “away from loud noise and back to
melody and lyrics.” And who can excel Sarah in
vivifying a melody and luminously interpreting
a lyric? Enough reading. Play the mu.

—Nat Hentoff
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