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Live In Chicago

1 September In The Rain Willow Weep For Me / 3 Just One Of Those
Things / 4 Be Anything But Darling Be Mine Thou Swell Stairway
To The Stars Honeysuck ] Just Gigolo How High
The Moon Detour Ahe: e v Speak
Low / 13 Like Someone In Love (0 So Nice To
Come Home To I'll String Along With You
All Of You Thanks For

The Memory
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SEPTEMBER IN THE RAIN

WILLOW WEEP FOR ME

JUST ONE OF THOSE THINGS

BE ANYTHING BUT DARLING BE MINE
THOU SWELL

STAIRWAY TO THE STARS
HONEYSUCKLE ROSE
JUSTAGIGOLO

HOW HIGH THE MOON
DETOUR AHEAD
THREE,I.I‘ITLE WORDS




SARAH VAUGHAN - LIVE

Jazz singing is more closely allied to
other forms of popular music than to
classical music: to the latter its
connection is remote. There are few jazz
singers who have had classical training or
bring to their performance classical
techniques of breathing, voice production
and vibrato. A notable exception,
however, is singer Sarah Vaughan. She
possessed a most glorious voice, with
which she made numerous popular
recordings. Although her heavy vibrato
prevailed, she established a lasting
reputation as a jazz singer, partly
because she used her voice more as an
instrument than as a vehicle for lyrics.
Blessed with the vocal qualities of an
opera diva, she became ‘The Divine One’
in jazz - and maintained that reputation
for almost fifty years. Her voice covered a
full-bodied contralto range up to a bell-
like soprano, and with that unique
instrument she made the most fluid
alterations of timbre, from bluesy growls
to classical clarity.

Sarah Vaughan's career was launched in
the bebop era of the forties and fifties,
together with those of Dinah Washington
and Carmen McRae. The three were not
only superb singers, but also competent

JHR 73580

pianists. The bop era curtailed the
opportunities for singers. In the
preceding swing era, big bands were the
leading ensembles, all of which had at
least one singer. In the forties a situation
developed in which the most important
and innovative ensembles were small
groups, concentrating overwhelmingly
on instrumental music and having no
place for a singer as a permanent
member. The major groups at the
forefront of change, like those of Charlie
Parker, Charles Mingus, Thelonious
Monk, Miles Davis, John Coltrane, Art
Blakey, Horace Silver, Tadd Dameron,
Fats Navarro and many others, did not
regularly include a singer in their
performance.

Yet the period also saw a blossoming of
jazz vocal techniques, notably scat
singing. Reacting to the new style,
singers wished to explore bop
improvisation, and imitate vocally the
playing of soloists such as Charlie Parker
and Dizzy Gillespie. They found scat an
appropriate vehicle, a technique which
was already a regular element in early
jazz and swing, and was developed
further by Louis Armstrong in the
twenties and thirties. In scat singing, the

voice is used as a surrogate instrument,
and the singer employs nonsense
syllables rather than words. During the
bop era, scat singing broadened (as did
other aspects of vocal production such as
range, timbre and special effects) into a
well-established virtuoso practice,
sometimes as convincing as the parellel
instrumental one.

Sarah Vaughan, who made her recording
debut as a leader with a group that
included Dizzy Gillespie, improvised with
the subtlety of a horn blower, making up
sophisticated melodic and rhythmic
embellishments, negotiating wide leaps
and complicated phrasing. Her acute ear
for chord changes enabled her to bring
new and vivid life to old songs. Yet her
association with the bop movement was
more important for the affiliations she
established - with bands including Miles
Pavis’s and Charlie Parker’s - than for her
singing style. Over the years her range

and repertory expanded continuously.
Later in her career she even felt that she
could have been a successful opera
singer. She went in that direction in the
numerous semiclassical performances
she gave in the seventies and eighties,
with several symphonic orchestras,
usually directed by Michael Tilson
Thomas. She even received a Grammy for
her semiclassical Gershwin album in
1983.

This CD includes two fabulous live
performances by the Divine One,
recorded in the late fifties. The first one
features the piano trio of Jimmy Jones,
the second one presents Sarah with a
nice ensemble, led by Thad Jones,
including five horns. Both concerts
showcase Sarah Vaughan's spectacular
voice, as well as her gift for immaculate
jazz interpretation.

Famke Damsté
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Tracks 1-9:
accompanied by
Jimmy Jones Piano;
Richard Davis Bass:
Roy Haynes Drums;
Recorded live at
‘Mister Kelly's',
Chicago,

August 6, 1957

Tracks 10-17:

Wendell Culley
Trum, Henry
Coker Trombone;
Frank Wess Tenor
Sax; Ronnell Bright
Piano; Richard
Davis B oy
Haynes Drums;
Recorded live at
‘London House',
Chicago,

March 7, 1958
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September In The Rain (A. Dubin/H. Warren) 3:02
Willow Weep For Me (A. Ronell) 5:20

Just One Of Those Things (C. Porter) 3:10

Be Anything But Darling Be Mine (/. Gordon) 4:48
Thou Swell (L. Hart/R. Rodgers 3

Stairway To The Stars 5:05
(M. Malneck/M. Parish/F. Signorelli)

Honeysuckle Rose (A. Razaf/T. Waller) 3:41
Just A Gigolo (/. Caesar/L. Casucci) 4:11

How High The Moon (N. Hamilton/M. Lewis)
Detour Ahead (L. Carter/H. Ellis/J. Frigo) 5:3
Three Little Words (B. Kalmar/H. Ruby) 3:47
Speak Low (0. Nash/K. Weill) 1

Like Someone In Love Burke/J. Van Heusen

You’'d Be So Nice To Come
Home To (C. Porter) 4:01

5 I'll String Along With You 5:17

(A. Dubin/H. Warren)
All Of You (C. Porter) 4:13

Thanks For The Memory 7:00
(L. Robin/R. Rainger)

TOTAL PLAYING TIME 73:01
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EARL HINES
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TEDDY WILSON

JHR 73503
FATS WALLER

JHR 73507
LOUIS ARMSTRONG

JHR 73511
STEPHANE GRAPPELI

JHR 73504
DUKE ELLINGTON
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DEXTER GORDON
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ELLA FITZGERALD
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BEN WEBSTER
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ME BLUES
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ART TATUM
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BENNY GOODMAN
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AHMAD JAMAL

JHR 73515
COLEMAN HAWKINS

JHR 73519
BILLIE HOLIDAY

JHR 73523
GEORGE BENSON

JHR 73516
CHARLIE MINGUS

JHR 73520
ARCHIE SHEPP

JHR 73524
THE RAMSEY LEWIS TRIO

JHR 73525
THE FLASHBACK QUARTET &
FRIENDS

JHR 73529
THE MAINSTREAM MASTERS

JHR 73533
THE BOOGIE WOOGIE GIANTS

JHR 73526
BARNEY KESSEL
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THE DUTCH DIXIE ALL STARS
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CHARLIE PARKER
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CHARLIE PARKER
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THE ARTIE SHAW ORCHESTRA  KING OLIVER
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A JAZZ HOUR WITH SARAH VAUGHAN

JHR 73580 [ADD]

Tracks 1-9: accompanied by Jimmy Jones Piano;
Richard Davis Bass; Roy Haynes Drums;
Recorded live at ‘Mister Kelly's’, cmcago,
August 6, 1957

Tracks 10-17: accompanied by Thad Jones
Trumpet; Wendell Culley Trumpet; Henry Coker
Trombone; Frank Wess Tenor Sax; Ronnell Bright
Piano; Richard Davis Bass; Roy Haynes Drums;
Recorded live at ‘London House’, Chicago,
March 7, 1958
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15 I'll String Along With You 5:17

The music on this Compact Disc was
originally recorded on analog equipment. We
have attempted to preserve as closely as
possible the sound of the original recordings.
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1 September In The Rain (A. Dubin/H. Warren) 3:02

2 Willow Weep For Me (A. Ronell) 5:20

3 Just One Of Those Things (C. Porter) 3:10

4 Be Anything But Darling Be Mine (/. Gordon) 4:48
5 Thou Swell (L. Hart/R. Rodgers) 2:43

6 Stairway To The Stars 5:05
(M. Malneck/M. Pansh/F Slgnorelll)

7 Honeysuckle Rose (A. Razaf/T. Waller) 3:41

8 Just A Gigolo (/. Caesar/L. Casucci) 4:11

9 How High The Moon (N. Hamilton/M. Lewis) 2:58
10 Detour Ahead (L. Carter/H. Ellis/J. Frigo) 5:31
11 Three Little Words (B. Kalmar/H. Ruby) 3:47
12 Speak Low (0. Nash/K. Weill) 4:51

13 I'.iké Someone In Love (J. Burke/J. Van Heusen) 3:11

14 You'd Be So Nice To Come
Home To (C. Porter) 4:01

(A. Dubin/H. Warren)
16 All Of You (C. Porter) 4:13

17 Thanks For The Memory 7:00
(L. Robin/R. Rainger)
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