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recollections from the owner of Rosy's Jazz Club, Rosalie “Rosy” Wilson, herself
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This two-disc set contains nearly Q0 minutes of c. The tapes comprised eight multitrack
reels and were quite well recorded. The ‘M"‘ m section (or as Sassy put it, “my f ) was
xiremely tight. The band was made up of pianist and arranger, Ca | Schroeder, bassist
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ind treating the words like mere nc

She saved lhe drama for her ballads. All the ones sy's held meaning for her

Waymon Reed. After marrying him, she made him her bandleader. Reed wanted ¢

Vaughan had recorded “Time After Time" ir | e W sting her first popular

p LR i cont Bl ol e SRt Jemen; reluctantly, th

) )  improvisational gold ir k
| would have to follow her,” says the pianist. “Just when you thought that her stan
dard ending was coming, she'd do something different. That was part of the fun.”
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decades. Vaughan, contrastingly and unfortunately, would go through extended peri

often at the very height of her powers, wherein she hardly went into the studio at all

she was ending such a long dry spell. Between 1977 1 1979 Vaughar
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This 1978 show, made just as her Pablo albums were about fo start coming out, is also
a Mw;w The trio is two-thirds of the same Myl‘wm section who acc mm;nlvn“d her on the
fateful Japanese concert of five years earlier, with pianist Carl Sc hroeder (wearing a beard
that made him look like Lincoln, an observation of Vaughan's which is verified by a concert

den) and drummer Jimmy Cobb (best kr
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tag, as she acknowledges verbally. The longest uptempo number is an extended blues that
begins with a fullon piano solo by Schioeder, which Sarah joins imperceptibly, scatting

by sol ements
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in a way that few others could. Her wordless episode is followed & ts from
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ne of the Divine One's signature ballads. As with Fitzgerald, there were some songs and
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15 slower and slower, and being pushed farther and farther back in the program

Shill, it would be hard to say that Vaughan ever sang it better than she did in New Orlear

the land, it didn't matter—witt wns,” the Divine One was taking us all to church. ltwa

so much about clowns being sent in as it was the Saints going marching in

to the song she was amused by in 1978. She tells the crowd, "“if you
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ZEV FELDMAN: What was Sarah Vaughan like? What it was like working
with her?

1 drummer

How long had you known her? Did you know her for a long time before you
went to work with her?

What was it like to play in the birthplace of jazz, New Orleans, back in the
1970s?
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What was Sarah like on and off the stage? What was it like hanging out with
her and the band?

quy that's the way

just like one of the guys

She was a good friend?

Tell us about the musicians in the band. First, Carl Schroeder.

He was a young guy in the band?

m talking ab 1en he w to the Army, instead of having him do what Arr 3
wanted him fo d € { them he s a musician. And he wasn't. So then he had to start
o Iry o learn

He really remembers that period of his life — playing with Sarah — with great
fondness. It was very special for him.

And he loved you guys, working with you. He said some really great things

about that.
He v il right e was a very fale
that he did it in. Yeah,

Carl Schroeder and Sarch Vau




So he was pretty much the musical director in the band, right? So you guys
worked closely?

Bassist Walter Booker; you were close friends. It was a musical relationship
that went on for many years, in this group and others.
Well, Walter Booker was like, we were from the same place, you know, Washington D.(

And | never knew that when | was buying my drt vas working in a pharmacy wher

he had it there with my wifé

n with him, because we mad es. And | knew him

sister and his wife




You guys did a lot of touring: Europe, Japan, all over the States. Do you have
any memories about being on the road with Sarah?

Well, we always hung out. We hung out a lot together. ‘Cause that's just the nature of
being friends. And | even infioduced her to one of her boyfriends. That's how it was. This
guy, Marshall Fisher, came fo me once in Las Vegas and said, “I've been listening to Sarch
all my life and I'd like to meet her.” And | said, “OK, that ain’t no biggie. Come on and ['ll
infroduce you fo her.” So | took her over and infroduced them and she wound up taking
him to Beverly Hills'l So that's that! [LAUGH]

I guess it worked out between the two of them, but | know that unfortunately
he had some hedlth issues. He passed away, | believe from cancer.

Yes

You've listened to the music. Are there any particular songs that feel extra spe-
cial to you?

One thing that was special happened one time when Sarah was singing “Poor Butterfly.” A
litle girl came up and hugged her around her waist, almost through the whole song. That's
how thrilled she was about it. She wouldn't turn her loose. And | just loved Sarah because
she was a musician. She played good piano and she had a lot of voice. A lot of things she
could do, man, the hair would stand up on my neck every time she would sing out there.
That's how good she was to me.

How about “Sarah’s Blues?” That was often the part of the set where you guys
would stretch out and each get a solo. We've got a really great version of it
here and you take a solo on it. Do you have any memories of playing that song
together and what it meant?

1 Although Marshall Fisher was somefimes referred fo as Vaughan's husband, they were never legally ma

Life of § han. New York: C. Scribner's Sons. 19

That just meant she wanted to show off her trio, you know?2 She just called us . . . she said,
“That's my trio." [LAUGHS] So she would give us things like that because when she was
singing, we were keeping ourselves in the background; we were accompanying her. So
she'd give us a chance to stretch on tunes like that and that would be our fime to do some-
thing more upront. So that's what it was.

Do you have any final thoughts on the great Sarah Vaughan and the legacy
that she’s left on this music?

Well, | can'’t see anybody walking in her shoes anytime soon. There is a Sarah Vaughan
honors thing that they do at New Jersey Performing Arts Center

The vocal competition.

Yeah, the Sarah Vaughan vocal competifion. And they do it every year. So they honor her
and | think they might have a street named after her over there, I'm not sure. So they really
respect her and honor her a lot over there. And | do too

Zak, is there anything you'd like to ask?

ZAK SHELBY-SZYSZKO: I'm a huge fan of Dinah Washington and Sarah. How
was it different playing with those two women? Was Dinah doing more blues-
based stuff?

Yeah, she was more like ... They're both from gospel, but Dinah was more blues than Sarah
But Sarah was a little....her mother was singing in the church too, | think. And Dinah was
coming from Mahalia Jackson and those kinda people. So there's a direct difference. One
was more religious than the other, seems o me.
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Zev Feldman: When was the first time you heard Sarah Vaughan? What were

your early impressions of her?
[l | remember it s sitfing in a pizza place and suddenly on the

d she

You both were on EmArcy Records at the same time and you both had recorded

self-titled albums a year apart of each other— approximately in 1954-1955—
with Clifford Brown.

| think Dinal ngton was on that too

Exactly—the three of you. What it was like recording on EmArcy with Bob Shad?

10 the UE
h Bob and



Quincy chose the band except for a couple of people.

What would you say your relationship was like with Sarah as label-mates
there over the years?

My relationship with her was very respectful and Sarah was . . . Sarah was Sarah. | mean,
| |

she was the queen. She was marvelous. There was a lot of respect between Sarah and

myself. We were both very nice to one another.

Let's go back a second a talk about Quincy Jones. You and Sarah both worked
with the iconic arranger and producer. What was it like working with him and
what do you think he was able to bring out in you and Sarah?

First of all, | knew Quincy before he was Quincy. | knew him when he was living in an
apartment with his first wife and daughter and they lived in the basement of a brownstone
We all knew Quincy was very talented. However, that he had business talent and that kind
of magical ability, we did not know. Quincy . .. he has a touch. He just has a touch, so that
if he takes you under his wing, you just become well known. He just knows what fo do with
people. And he knew what to do with me, and cerfainly Sarah

Do you think there was something about his work with singers versus instru-
mentalists? Did he have a different approach?

No. Not with me, because | was considered a kind of musician’s singer. So was Sarah.

So there was no compromise. Nothing except musicianship was involved and that's why
Quincy was interested

You did a before-and-after test of various singers in 2010 and Sarah was one
of the selections. You knew it was Sarah, of course. And you talked about her
phrasing and improvisation being perfect.

32

When Sarah sang, she might just as well have been a trumpet player playing. Her musical
ability, her jazz phrasing . . . it was perfect. She had pipes that wouldn't quit, | mean, she
had vocal chords that were amazing. So she could really do whatever she wanted to
with them. | think she was just an amazing singer. That's how | felt about Sarah. And | think
everybody that knows anything about jazz music feels that way about her

Did you remember what it was like for a jazz singer to perform in clubs back
in the ‘70s?

That was hard. In fact, | left America in the ‘60s. | went to London with Leonard Feather
and his family. | had my son with me. From then on, | remained in Europe pretty much. The
atmosphere was a lof nicer. Better than the martinis and the cigarettes, | can tell you that
And that's what you faced dll the time in jazz clubs here. Now, of course, it's quite different
But then it was not. It was horrible

How did the jazz scene for jazz singers like you and Sarah change between
the 1950s and 1970s would you say?

Well, in my case, like | said, | left this country and | did a lot of work in Europe. But Sarah

Sarah was so falented. She just kept going on and on. | don't think that being a pop
singer making lots of money really interested her at all. Making a living interested her, as
it does with all of us, but she was so into music. And she was so wonderful. She just kept
getting better and better. However, she never became a household name with the public
despite our knowing so much about her. | think it came from her need to be a musician first
And for that, she was amazing. She's just amazing. She's just amazing

It's been over 25 years since we lost her.

| can't believe it




hat did we lose 25 years ago that we'll likely never see agai

Well, the g est singer. | will never hear a singer so musicianly. Her imp dlsc One

so tasty. Her pitch was fabulous. She didn't use a vibrato much—not until she olde 1. I'L REMEMBER APRIL (3:45)
anyway. Then she slarled 1o lool around with it. | always liked the straight , myse delPattiohision-Raye lHUb e Ce ey RYTNER, o el Mot ot o

| FALLIN LOVE TOO EASILY (3:43)
J. Styne=S. Cahn [EMI Feist Catalog, Inc./Music Publishing Co. of America, ASCAP)

BAND INTRO (2:55)

EAST OF THE SUN (AND WEST OF THE MOON) (3.09)
Brooks Bowman (Anne Rachel Music Corp,, ASCAP)

A LOT OF LIVIN' TO DO (2:14)
C. Strouse~L. Adams (WB Music Cotp./Strode Music Co,, ASCAP)

i Featt ¢ v 5 . 6. TIME AFTER TIME (3:46)
vard Feather, recorded December & by Sarah Vaughan and Her All Stars featuring J.Styne-S. Cohn (Sands Music Corp. ASCAP]

| Feather, Georgie Auld, et al, produced by leonard Feather for Continental Records,
7. SOMEBODY LOVES ME (2:06)
“ompany” with Earl Hines. Originally released on the D'Oro label De Sylvo-Gershwin-MacDonald (Ballentine Stephen Music Publ. Co./New World Music Co. Uid, ASCAP|

. POOR BUTTERFLY (4:58)
R. Hubbell-J. Golden [Harms, Inc./WB, Inc.,, ASCAP)

. ATISKET A-TASKET (1:47)
E. Fitzgerald-A. Van (EMI Robbins Calalog, Inc., ASCAP]

10. SEND IN THE CLOWNSS (6:00)
Stephen Sondheim (Revelation Music Publishing Corp./Rilting Music, Inc., ASCAP)

11. SARAH'S BLUES (747)
Vaughen-Schioeder-Booker-Cobb
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| FALL IN LOVE TOO EASILY (3:43)
BAND INTRO (1:30)
EAST OF THE SUN [AND WEST OF THE MOON)) (3:09)
. ALOT OF UVIN' TO DO (2:14]
. TIME AFTER TIME (3:46)
” SOMEBODY LOVES ME (2:06)
RECORDED LIVE AT ROSY'S JAZZ CLUB 8. POOR BUTTERFLY (4:58)
NEW ORLEANS, MAY 31, 1978 . ATISKET A-TASKET (1:47)
SEND IN THE CLOWNSS (6:00)

SARAH VAUGHAN vocals ' SHRASBUES Per
CARL SCHROEDER piano =
WALTER bOQKED )ASS . THE MAN | LOVE (4:45)
JIMMY COBB drums 2. | GOT IT BAD (AND THAT AIN'T GOOD) (5:12)

3. WATCH WHAT HAPPENS (2:44)
IF YOU WENT AWAY (PREC WSO APRENDER A SER SO) (5:40)
. 1 COULD WRITE A BOOK (34«
. | REMEMBER YOU (5:02)
FASCINATING RHYTHM (4:01)
EVERYTHING MUST CHANGE (6:47)
LIKE SOMEONE IN LOVE (2:41)
. MY FUNNY VALENTINE (5.17
. ENDING THEME (1:08)

\KO‘UAQJ\J

1 AT NVEDOVA HVVS

()

e
to

'

Produced by ZEV FELDMAN
Executive Producer: GEORGE KLABIN

®© 2016 RESONANCE RECORDS, A DIVISION OF RISING JAZZ STARS, INC., A
CALIFORNIA NONPROFIT CORPORATION, 5711 WEST ADAMS BOULEVARD, LOS
ANGELES, CA 90016. WARNING: ALL RIGHTS RESERVED. UNAUTHORIZED DUPLICATION,
DISTRIBUTION OR DISSEMINATION IS A VIOLATION OF APPLICABLE LAWS. MADE IN USA
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