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Sarah Lols Vaughan was born March 27, 1924 (n Nowark, Now
Jorsey; hor father was a carpontor, her mother a laundress
Though there was no family history of any particular musical
Importance sho showed both a sincere interest and an Intelligent
response, from th age of soven, to plano lessons and to the ox-
porionce of singing at the Mount Zion Baptist Church in Newark
Throughout the '30s har plano studies continued, supplemented
by organ lessons. Her professional career did not begin until,
after winning an amatour contest at the Apollo Theatre In Now
York City, she was recommended by Billy Eckstine, who at that
time was Earl Hinos' band vocalist, for a job with the orchestra

Sarah appoared with Hines at the Apollo in April 1943; my
first glimpso of hor as she made her professional dobut there on
that auspicious night revoalod nothing of what was soon to
como. Sarah was soatod at one of th two grand plano!
ano and rolieving Earl when ho doublod

not untll Earl introduced hor
and she stood up {0 taka over the solo microphone, not until sho
had caressed ever so gently tho melodic ¢ { Body an
Soul and a few other tasteful sel that the Important ol
she was to play in mu a brilliant comet
seen from afar

Aftor Eckstine loft Hines an
long before he sent for her
Billy's vocalist that she made
Yoar's Eve of 1944, at a session for which a reluct
exacutive had offered mo $20.00 a sida for Sarah’
a similar sum to me for organizing the session). The Vaugh
those days was groat already by the standards of Ec
Glllosple, Parker and the other musicians who had worked wit
hor and raved about her, but the veneer of polish and professional
{ill noeded to effect her impact on the publ
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Beginning in 1946 Sarah slowly worked he
class night club jobs and general acceptai
now and thrilling timbre. Working at Caf
Village she met Georgo Treadwell, the

C. Heard sextot. Sho became Mrs
1947 and for many years Georgo devoted all his time to bullding
her career. By 1949 Sarah had benefited from the active support
of Dave Garroway and other radio and TV stars, Within a couple
of years after that she gainod international recognition, toured
England and France and became a major concert altraction
in the

Sarah Vaughan's voice s complotely differant from those of
Billio Holiday, Ella Fitzgerald and the other great jazz-dorived
stylists that preceded her. She has brought to contemporary
popular singing an unprecedented combination of attractive
characteristics: a rich, boautifully controlled tone and vibrato
akeen sense of chord structure, enabling her to change or inflect
the melody as an instrumentalist might (she is herself an excel:
fent pianist); a coy, sometimes archly naive quality alternating
with a sense of groat sophistication. The emotional impact she
can convey has never been better demonstrated than In this col
fection of great show tunes, for which tho accompaniment was
graced by the sensitive pen and direction of Harold Mooney

LEONARD FEATHER—AUTHOR OF ENCYCLOPEDIA OF JAZZ
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ABOUT THE SONGS, SHOWS AND COMPOSERS

There are no loss than four contributions here by Rodge
Hart, although, space permitting, there might have bee
four without sighting the bottom of this remarkably fertile te
barrel. A TREE IN THE PARK is from their sixth show, P!
roduced in 1926. (Six shows In two years was nothing for
an active team of writers In those days. As a matter of fact
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on December 27, 1926, and
owing night, BETSY.
ontribution, but

PEGGY ANN opened in New York
their seventh show, BETSY, oponed tho
t for any Rodgers and Hart
al .,m”, writton for one of the stars, Bello Baker, by
s BLUE SKIES,) But PEGGY ANN was a
difforent matter s all Rodgers and Hart and It v

TRaKcselteuly allatantiiotmio(tantarialnar
Marlo resslor vohiclo, TILLIE'S NIGHTMARE, tho on
a dream, oxcopt for a prologue and the opiloguo
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(Rodgers & Hart)
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IF THIS ISN'T LOVE (2:09)
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(Korn-Harburg)

Irving Berlin Music Corp.
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BOY, a 1939 production

Another of the groat composing teams of the musical comedy
d Ira Gershwin, concocted BUT NOT FOR ME
GIRL CRAZY, which introduced both Ethol
to Broadway.

for the 1930 show,

Ginger Rogers

BOlioraatll nesTailno MW el Lo te e althoughithe
Inferanco up to this point might bo that thy aro. Fra
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DARLING, MY DARLINGfor Ray Bolgsr's oreal 1848 succss,

WHERE'S CHARLEY?, ho wa ting his own music, too.

G0 G DL, ety i s )

1o others but for AUTUMN IN NEW

K, one of the most evacative of all popular songs, he showed

as woll. It was written for THUMBS UP

o groat musical successos of the Fortios was the
FINIAN'S RAINBOW which made a star of a lopre-
che David Wayne and foatured a ripe E. Y. Harburg-
Burton Lane score which Included IF THIS ISN'T LOVE, sung
broguishly in the show by Ella Logan.
Joromo Korn, who had started in tho operetta period of musi-
did his greatost work in the musical comody era although
mo of his tunos still reflectod some of his carlier inclina-
tlons. ROBERTA, in 1933, had a cast that numbered, undernoath
the top billed Tamara, Lyda Roberti and Fay Templeton, such
up and comers as Bob Hopo, Frod MacMurray, Allan Jones and
Goorge Murphy, and a haunting Kern-Otto Harbach score in
which THE TOUCH OF YOUR HAND was only one of many goms.
HOME taken from Berlin's 1949 show, MISS
LIBERTY, Robort Shorwood's first and only attempt
at writing for the musical theatre
AKEN FROM THE ORIGINAL LINER NOTES.
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