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LOVE ME OR LEAVE ME
| FEEL SO SMOOTCHIE
TROUBLE IS A MAN
| COVER THE WATERFRONT
| CAN MAKE YOU LOVE ME
I'VE GOT A CRUSH ON YOU
I'LL WAIT AND PRAY
BUTTON UP YOUR OVERCOAT
| GET A KICK OUT OF YOU
DON'T BLAME ME
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SARAH VAUGHAN

VOLUME Il

LOVE ME OR LEAVE ME

I FEEL SO SMOOTCHIE
YROUBLE IS A MAN

. | COVER THE WATERFRONT
I CAN MAKE YOU LOVE ME
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SARAH VAUGHAN

VOLUME IlI
1. I'VE GOT A CRUSH ON YOU
Z, I'LL WAIT AND PRAY
3."BUTTON UP YOUR OVERCOAT
4. ]| GET A KICK OUT OF YOU
5. DON'T"8LAME ME

® 1976 Everest Records, Ine
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Sarah
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Volume III

LOVE ME OR LEAVE ME
| FEEL SO SMOOTCHIE
TROUBLE IS A MAN
| COVER THE WATERFRONT
| CAN MAKE YOU LOVE ME
I'VE GOT A CRUSH ON YOU
I'LL WAIT AND PRAY
BUTTON UP YOUR OVERCOAT
| GET A KICK OUT OF YOU
DON'T BLAME ME

RECORDED IN NEW YORK CITY
IN 1946 and 1947
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The devine Sarah was born March 27, 1924 in Newark, New Jersey.
Sarah began singing at the Mt. Zion Baptist Church, took piano lessons from 1931
to 1939, along with the organ. She won an amateur contest at the Apollo Theatre
in New York, and was recommended by Billy Eckstine for a job with Earl “Fatha”
Hines' orchestra (see FS 246), and she made her first professional appearance
as v ist and second planist at the Apollo in April 1943,
When Billy Eckstine formed his own band in 1944, Sarah joined him, and in
December 1944 made her first recordings under the able direction of Leonard
Feather,
For the most part, Sarah has worked as a solo act since her departure from the
Eckstine band in 1945, being sted by a recording contract and the enthusi
asm of such as Dizzy Gillespie and Charlie Parker. She gained in s
working a more choice group of clubs, and when ng the (
met and married George Treadwell, trumpeter with J. C. Heard
From 1949 through 1951 she toured in England and France and had gained
worldwide appreciation and was a top concert act in 1
Sarah's vocals are quite apart from other Jazz singers through her distinct
vibrato and perfect control, having a feel for each song she sings which allows
her the ability to counterpoint vocally on the order of an Instrumentalist. As
THE EMOTIONAL ACT SHE CAN CONVEY WAS
TED IN NON-J, STRAIGHT PERFORMANCES
PRAYER, "SOMETIMES | FEEL LIKE A MOTHERLESS
F PASSIONATE COMMUNICATION, ARE
SUPERIOR TO ALMOST ANY OF HER JAZZ SOLOS
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